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Kyha apxumexme Munana 3nokosuha
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Y Kkyhin Ha Kotexx Hemmapy apxutekt Munan 3nokosuh (1898—1965)
MPOBeo je CKopo Lieo CBoj pajHu Bek. PofeH n wkonoBaH y Tpcty u
[paLly, HaKoH 3aBpLUeTKa CTyAuja apxuTeKType y beorpagy 1921. roauHe,
ycaspLuasao ce y Mapu3y. Y beorpas ce Bpatuo nocie [iBe rouHe U
M0CTao je aCUCTeHT, a KacHuje 1 npodecop Ha ApXUTEKTOHCKOM daKynTeTy.
Mopoanuny kyhy nogurao je 1928, ucte roauHe kap ¢ Konerama b.
Kojufiem, J. [lly6oBujem u [l babuhem ocHuBa [pyny apxutekara
mogepHor npasua (TAMIT). Hakow ogyctajatba ofy npBo6UTHE NoKavuje
3a kyhy y Mpodecopckoj KoNoHMj1, NPUXBATHO je NPeANIor Aa je u3rpasu
Ha Heumapy, Ha nnaLly cyceiHO 04 nnavia (BOr npujaterba, rpafeBuHCKor
npeay3umaua Jocuda Llojata, ca kojum je yecto capahusao. Ha yrny
PaHkeoBe 11 bpaHuuescke 3n10koBuh je HEKONMKO MPETXOAHUX FoAMHa
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KUBEO, MPOjeKTOBA0 1 M3BOAMO 06jeKTe y OKOMMHI. Y 0BOM Kpajy rpada cy
[iBafeceTyx rofuHa XX Beka 1 ipyrv NCTakHyTI apxuTeKTU NpojeKToBaNu
coje Kyhie (1. M. Jlexo, Kojuh, Taguh, bopucabesuh, KopyHosuh).
(yxeH 11 Tpane3acT nnay 3a u3rpady kyhe 61o je Ha HenoBoIbHOM,
HarHyTom TepeHy ka Ynuuu JaHka Becenunosuha (panuje Hosa ynuua),
Ha owwTpoM yrny ca WHTepHaumoHanHux bpurana (y Bpeme U3rpagtbe
lpecTonoHacneaHMKoBa ynuua 6p. 66). 3a usrpaary Kyhe nogurao je
KpenwT ofy XunoTekapHe 6aHke. lTpBu npojekar Kyhe je u3paauo anpuna
1927. rogute. nanmpao je Buny ca CTWIN30BAHOM APXUTEKTOHCKOM
MNACcTUKOM U perbeHoM ieKopavujom umelly npo3opa, ca COKNOM 0f
NOMJbEHOT KaMeHa 1 YeTBOPOCIMBHUM KpoBoM. Kyha je rpaheHa o jyna
1927. no neuiembpa 1928. roanHe, Ha 0CHOBY APYTOT, MOTMYHO U3MeHEHOT




npojekTa u3 centembpa-okTobpa Mecela,
Ha Kojem je 3nokoBuh Npai MyT NpUMeHIo
(BOje  MOJEPHUCTUYKe WAeje, amn u
yTULaje TPaAMLMOHaNHe npumopcke Kyhe
MeZuTepaHCKor noapyyja, nocebHo y n3bopy
PaBHUX KPOBOBA. Y M3MeteHOM MpojeKTy
APXUTEKT je YBEO MPUHLMN eKOHOMIYHOCTH
Il paLnoHanHe uckopuiLfeHocTn npocTopa,
Ma (e acMMeTPUYHOCT jaBuna  Kao
nocneanLia, Kako y pacnopesy yHyTpaLlrer
npocTopa Tako ¥ Ha (acajama; y uuctoj
KybuuHoj opmu, mo3uuMjama OTBOpa,
a1 mo3nuMju  perbeHe  AeKopavuje.
W3rpaheHa je npBa npuBaTHa MojepHa
kyha y beorpagy, kybuuHe Gopme u ¢ jenga
npUMeTHOM fiekopauujom. Mo KybuuHocTy,
reOMeTpu3mMy, acuMeTpuju, AMHaMU3My 1
MaCUBHIM BOSTYMEHMMa C PaBHUM KPOBOM,
ncTvuana ce 'y ambujeHTy npusemHuX u
jenHOCMIPaTHUX,  MPETEXHO  aKafleMCKM
00NMMKOBaHMX BMMA  KOCMX  KPOBOBa.
WcnoctaBuno ce Ja cy yraoHa nosuuuja
W Harnb TepeHa Guan npaBu 1M3a30B 3a
APXUTEKTY, KOjUu je Te HenoBOSbHOCTU
UCKOPUCTIO 11 MPEBA3MLLIA0 NOCTaB/batbem
[BOTPaKTHe OCHOBE 1  (OpMMparbem
KackapHe ABofenHe kyfie, roprbe u fokbe.
Y 06a cermeHTa npuMeHuo je (10000HU
niax apxutekte Aponda Jloca, mo Kome
obnuk npousnan U3 HameHe. Kyha je
jenHOCMpaTHa W3 Tope ynuue, JOK 3
[Okbe 1Ma JiBa Cnpata. Y cyTepeHy, npema
JaHka BecenuHoBuha, (MelUTeH je Makbin
jeaHocob6aH CTaH, NpBOOUTHO MOCIOBHM
npoctop — 6upo, y npu3emsby netocobak,
a Ha cnpaty je TpocobaH C MpoCTpaHoM
Tepacom. [lpBoOuTHa uaeja apxuTekTe je
6una fa nopoauua CTaHyje y ABa Hugoa. Y
npuU3emsby Cy BENMKN CasnoH 11 Tpne3apuja,
KOju Ce mpoTexy Lenom AyXMHOM uena
3rpaje, 3aTAM pajHa W popuTesbcka
cnaBaha co6a, a Ha cnpaty cy ce Hanasune
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U32ned npe pecmaypauyuje hpacaoe2009.
Fagade before restoration in 2009
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cnaBafie 1 pagHe cobe ¢ MOKpUM YBOPOBUMA, Nk Kako je Tpebano Aa
oTnnaTi KpeauT 3a Kyhy, 0f roprouX NpoCTopmja Cy 0AMAaX GopmupaHe aBe
(TambeHe jeMHILE 33 M3[aBatbe, a OPOAVLA je XKIBeNa Y NPU3eMIby.

ApxutekT je nonasefin of reomeTpuje napuene MpeKnonuo ABe
TPOAMMEH3UOHaJTHe reoMETPUjcKe CTPYKTYpe, FOTOBO be30pHaMeHTaNHe
1 n3banaHcupare kybuuHe dpopme, LUTO ce MaHUDECTYje AMHaMIYHOLLTY
I BULLECTPYKM KackaZama 13 pasHux mepcnekTuBa u3 obe ynuue u
€a amor yrna, a NocebHo je KapakTepucTuHa Jora Busypa 13 Ynuue
JaHka BecenuHosmha. OpurvHanHo peluetbe ocHoBe Kyhe 1 KackagHu
06nMUKM  CTepeOMETpUjcKe CTPYKTYpe YPaBHOTEXEHWX Mponopuuja,
KojuMa je MajcTopckin o6jekaT npunarofeH CTPyKTYpy Tha, NponcTeknu
Cy U3 peLLaBatba noTpeda 1 HameHe yHyTpaLLUk-er MPOCTOPa U NPUMEHOM
T3B. (I0000HO2 NAGHA W TPUHLMNG  MOJEPHU3MA apXUTEKType
NHTEpHaLMoHanHor ctuna n Agonda Jloca.

Kyha je rpafieHa og oneke, ¢ MacuBHUM MefyCrpaTHUM KOHCTpYKLMjama
0} apMUPaHKX Xepbcm npeabpuKoBaHUX GETOHCKMX rpeauLa, LTo je
6una nHxerbepcka UHoBauuja. (reneHuue cy u3pafeHe 0 apmupaHor
0eToHa ca 06n0roM 0 BELUTAUKOT KaMeHa, KPOBHA KOHCTpyKUMja
je npBeHa, a KpoB je mokpuBeH numom. MpBu MyT je MpuMetbeHa 1
TEXHOMOLLIKA METOZA TePMO M XUAPO W30nauuje Y u3rpajtbll paBHUX
kposoBa-Tepaca y beorpagy u Cpbuju. Dacage of BewTauKkor KameHa
W MNemMeHUTOr Mantepa cy notnyHo npounwheHe (ca WU3y3eTKOM
[Ba yMeTHyTa perbeda) U UMajy dyHKUMOHanaH pacriopes oTBopa. Y
Mp13eMHoj 30H1 y Ynuuy JaHka BecennHoBuha oTBOpY Cy LUMPOKM 1
3aMyyenu, y Cknagly Cnpakcomy 3nokoBuheBoj paHoj dasu npojekToBarba.
Y nnaHy ocHoBe kyhe, Kao 1 Ha dacaam u3 Ynuue JaHka BecenuHosuha,
MCTaKHYTa je mo3uumja cpeduLtbe NPOCTOpUje CarnoHa, rpynucakem U
YOKBUPMBAbEM HeHMX NP030pa. [eOMETpUjU AONPUHOCE jeAHOCTABHE




X0pu30HTane MehycnpaTHuX 1 KPOBHUX BeHaua, anu 1 jefHOCTaBHa U
CTPOro reoMeTpujcka orpajia Tepace Ha NpBoM cnparty. PasyheH yraoHu
dpoHT Kyhe je 6e3 0TBOpa, Ha 06e hacaze NpUMeHbEHN Cy 1 apXUTPABHIA I
3a/TyyeHn 0TBOPH, a Ha Gacaziyt U3 ropHoe YNULLE NPO30PU Cy PasANUNTIX
nponopumja. ApxutekT je 3a oBy Kyhy npojekToBao mocebaH Tun
Mpo30pa, BEPTUKANHO-KNM3HI C KOHTPATeroBIMa, Kojui Ce Hanasu y CBUM
rMaBHUM NPOCTOpUjaMa, UCTIX je AUMeH31ja 1y nponopLijama 3naTHor
npeceka. Ha cnopesHum dacagama cy mMarbi Mpo3opw, i U3BefeHn
AMMEH3MOHANHO 13 0BOT 0cHOBHOT. OBaj Tvn mpo3opa je 3nokosuh
NPUMEHIO KacHUje Ha HeKIM CBOjUM jaBHUM 06jeKTiMa.

3aHMMIbIB je KOHTPACT YNCTIX paBHUX dacafia oBe Kyhe 1 yMeTHyTUX
perbeda y Cnenm npo30opckim nosbima 3mehy npo3opa Apyror cnpara
Ha dacagn Ka Ymuuw Janka BecenuHoBuha, Koju uuHe jeduHy cnosbHy
fekopauujy. [lga nnutka perbeda ¢ npesctaama (gupaya u llnecayuya,
U3BefeHa Cy y CTUNy MOAEPHOT eBPOMCKOr AeKopaTUBHON CTUMA ap
fekoa. To je nBoZenHa KOMMO3WLMja, MOCTaB/beHA aCMMETPUYHO Y
O[IHOCY Ha NoBpLLKHY dacaje. AyTop perbeda Y BELUTAUKOM KaMeHy je
ckynntop CpeteH CrojaHoBuh, Koju ce WKonoBao y beuy u Mapu3y. MauTkn
perbedu UMajy MoepHUCTIAUKM CTUNIN30BaHY GopMy, a purype cy bnaro
MOZenoBaHe. Y NPBoj CLieHU MpIKa3aHe Cy iBe Maze Hare eHcke durype
Koje urpajy, 06e ¢ KoCOM NMOAUTHYTOM 1 ynneTeHOM Y HUcKy nyHby. 06e cy
Y XKMBOM NoKpeTy — cTojeha durypa nonycaBujeHnx KoneHa u palLpeHmx
PYKY ApXu nenesy, 0K je apyra y nonykneyehiem crasy. 06e cy okpeHyTe
ka (8upayuma Ha fpyrom pesbedy, NpeaCTaBbeHUM y BUdY Be Maaje
Hare MyLLKe purype Koje cBUpajy cefiehn npeKkpLUTEHMX HOry — jefiaH ¢
dnayTom/dpynom, a Apyrin C Manom XapMoHUKOM (6aHOoHeoH). Ha oba
pelbeda Ce mojaB/byje AMHAMUUHW eNeMeHT KOj)i HarfalaBa MoKper,
[ipanepuja Koja Bujopu. JoLul jefaH feTarb ynyhyje Ha notpeby apxuTekTe
[ia 01BN ceNarbe Ha XuBOT y Utanuju — marm pesbedHN MefarboH (a
rMaBom naBa yrpaheH je y cpeauiLibyi eo dacaje npusemiba y JaHka
Becenunosuha.

MunaH 3nokosuh je Gotorpadujama cBoje kyhe U3 pasnuuuTiX yrnosa
yKa3a0 Ha NIMKOBHe 1 reoMeTpujcke edekTe 0Be apXUTeKType, nocebHo
(a yrna JiBejy ynuua, ofakne ce Hajoorbe UCTYe AUHAMUYHOCT GopMe,
O[HOCHO pa3nuuuT u3mef Kyfie M3 pasnuuutx nepcnektuBa. OBe
dotorpaduje je U3n0xmo Ha [TpBOM CanoHy apxuTeKType y MaBUbOHY
LBujeta 3y30puh’, koju je rpyna TAMIT opraHiu3oBana jyHa 1929. roaute
11 TaKO apXUTEKTYpy CBoje NopoAnyHe Kyhe npeacTasuo jaBHocTi. OBo Cy
peTke yMeTHIUKe poTorpaduje npusatHe kyhe y Cpnckom MOLEPHU3MY.
boraTa 3aocTaBTUHA apxuTekTe MunaHa 3nokosuha, ouyBaHa y 0BOj
Kyfl — Kojy uMHe MpojekTw, LpTexu, QGotorpaduje peann3oBaHuX
npojeKara v 6pojHu akBapenu Koje je pajuo ynopezo C NpojeKToBarem —
Y HapeaHoM nepuogy Gopmupana je Jlerat My3eja rpaga beorpaga.

flemar ca manum pervegpom u3 yn. Jarka Becenunosuha
Detail with small relief from Janka Veselinovica Street

Kyha apxutekte MunaHa 3nokoBufia, Koja y XpOHONOLIKOM CMUCTY
W No (BeoGYXBAaTHOCTV OANMKA UM MeTOZA NpeAcTaB/ba 3ayeTak
MOZEPHUCTIAYKOT MOKPETa Y CPICKoj MefypaTHoj apxUTeKTypu, Kao Tun
BINE 33 MHAVMBIAYANHO CTaHOBAkbE Y OBOM FPaACKoM Moapyyjy, Aana je
MOACTPeK NPOjeKTIAMa MOJEPHe apXuTeKType Apyrux apxuTekata. 36or
MOCEOHUX  KYNTYPHO-UCTOPUJCKUX 11 apXMTEKTOHCKO-YPOAHMCTUYKIX
BPEAHOCTY, anu 1 KBanuTeTa Koju yHanpefyjy ambujeHTanHe BpeaHOCTU
npocrtopa, ytepheHa je 3a KynTypHo £06po 1992. roaute (CryxbeHu nucm
2paoa beozpada, 6p. 26/92).
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The House of Milan Zlokovic, an Architect

76 Internacionalnih Brigada Street

U3aned kyhe u3 yn. HumepHayuonanHux 6puzada
View from Internacionalnih brigada Street

Architect Milan Zlokovic (1898—1965) spent almost his entire working
life in the house at Kotez Neimar. He was born and studied in Trieste and
Graz. After finishing architectural studies in Belgrade in 1921, he received
further education in Paris. He returned to Belgrade two years later and
became an assistant, and later a professor at the Faculty of Architecture.
He built his family home in 1928, the same year when he founded the
Group of Modernist Architects with his colleagues B. Kojic, J. Dubovy
and D. Babic. After giving up on the original location of the house at the
Professors’ Colony, he accepted the proposal to build it at Neimar, on the

plot next to the plot of his friend, construction contractor Josif Sojat, with
whom he often collaborated. Zlokovi¢ had lived at the corner of Rankeova
and Branicevska streets for several years prior, at the same time designing
and building facilities in the surroundings. Other renowned architects (D.
M. Leko, Koji¢, Tadi¢, Borisavljevi¢, Korunovic) also designed their homes in
this part of the city in the 1920s.

The narrow trapezoid plot he had at his disposal for constructing a house
was on unfavourable terrain, sloping towards Janka Veselinovica Street
(previously Nova Ulica), on a sharp corner with Internacionalnih Brigada




Street (at the time of construction, 66 Prestolonaslednikova Street). He took
out a loan for the construction from Hipotekarna Banka (Mortgage Bank).
He drafted the first design of the house in April 1927. He had planned a
villa with stylized architectural sculptures and relief decorations between
windows, with broken stone skirting and a four-pitch roof. The house was
built between July 1927 and December 1928 based on another, completely
altered design made in September and October, in which Zlokovic for the
first time implemented his modernist ideas, as well as the influences of
the traditional seaside house in the Mediterranean, particularly seen in
the selection of flat roofs. In the altered design, the architect introduced
the principles of frugality and rational use of space, thus asymmetry
occurred as a consequence, both in terms of the distribution of the interior
and on the facades; in its pure cubic form, positions of apertures, and the
position of relief decorations. The first private modernist house in Belgrade
was constructed with barely noticeable decorations. With its cubic form,
geometrism, asymmetry, dynamism and mass composition with a flat
roof, it was prominent in surroundings of single-level and one-storey villas
with sloping roofs, predominantly built in academic style. It was revealed
that the angular position and slope of the terrain were a true challenge
for the architect, who used and overcame those unfavourable elements
by placing a two-track foundation and creating a cascade house with two
parts — upper and lower. In both segments he applied the Raumplan of
architect Adolf Loos, according to which the form stems from the purpose.
The house has one storey on the upper street and two storeys on the lower
street. In the part close to Janka Veselinovica Street, there is a small one-
bedroom apartment in the basement — previously business rooms (office);
the ground level has a five-bedroom apartment, and the storey above has
three bedrooms and a spacious balcony. The architect’s original idea was
for his entire family to live on two levels. On the ground floor there is a
large lounge and dining room, which span the entire length of the face of
the building, along with a study and parents’ bedroom; on the first storey
there had been bedrooms and study rooms with bathrooms, but since he
had to repay the loan for the house, the upper rooms were immediately
transformed into two housing units for renting, while the family lived on
the ground floor.

Based on the geometry of the plot, the architect overlapped two tri-
dimensional geometric structures, with practically no ornaments and with
a balanced cubic form, as manifested by its dynamic nature and multiple
cascades from various perspectives from both streets, and from the street
corner itself, with the lower view from Janka Veselinovica Street being
particularly striking. The original solution of the house’s foundation and
the cascade forms of stereometric structure with balanced proportions,
which masterfully adjust the building to the structure of the terrain, was

made to resolve the needs and purpose of the interior and stemmed from
the Raumplan and principles of modernist architecture of the international
style and of Adolf Loos.

The house was made of brick, with massive floors made of prefabricated
reinforced concrete herbst heams, which was an innovation in engineering.
The stairs were made of reinforced concrete with an artificial stone veneer,
the roof construction was made of wood, and the roof was covered with
tin. The technological method of thermal insulation and waterproofing
in the construction of flat roofs-balconies was used for the first time in
Belgrade and Serbia. Facades made of artificial stone and refined mortar
are completely clear (with the exception of two reliefs) and the apertures
are functionally distributed. In the ground floor area facing Janka
Veselinovica Street, the apertures are wide and arched, according to the




practice in Zlokovi¢’s earlier designing stage. The plan of the foundation
of the house, and the facade at Janka Veselinovica Street accentuate the
position of the central room — lounge, through the grouping and framing
of its windows. The geometry is contributed by simple horizontal cornices
between floors and at the roof, as well as by the strictly geometric fence
of the first-storey balcony. The jagged angular front of the house has no
apertures. Both facades have architrave and arched apertures, while the
facade at the upper street has windows with differing proportions. The
architect designed a special type of window for this house, a vertical sliding
window with counterweights, which can be found in all main rooms, and
whose dimensions and proportions adhere to the golden ratio. The side
facades have smaller windows, though they are dimensionally based on
the primary window type. Zlokovi¢ would go on to use this type of window

on some of his public structures as well.

Itis interesting to note the contrast of clear flat facades of this house and
the reliefs inserted in blind windows between the second-storey windows
on the facade at Janka Veselinovica Street, which are the only external
decoration. Two shallow reliefs representing Musicians and Dancers were
created in the modern European style of decoration — Art Deco. It is a
two-part composition, placed asymmetrically in relation to the surface
of the facade. The author of the artificial stone reliefs was sculptor Sreten
Stojanovi¢, who studiedinVienna and Paris. The form of the shallow reliefs is
stylized in modernist fashion, and the figures are mildly modelled. The first
scene shows two nude female figures dancing, both with their hair raised
in a low bun. Both are moving lively — the standing figure with half-bent
knees and spread out arms holding a fan, while the other is half-kneeling.
Both of them are facing the Musicians on the second relief, represented as
two young nude male figures playing while sitting with their legs crossed
—one with aflute, and the other with a small accordion (bandoneon). Both
reliefs feature a dynamic element emphasizing movement — fluttering
drapery. Another small detail indicating the architect’s need to bring to life
his memory of life in Italy is the small relief medallion with a lion’s head,
inserted in the middle part of the facade of the ground floor facing Janka
Veselinovica Street.

On photographs of his house he took from various angles, Milan Zlokovi¢
showcased the artistic and geometric effect of this structure, especially
from the corner of the two streets, from where the dynamic nature
of the form is best seen — the different appearance of the house from
different perspectives. He presented these photographs at the First Salon
of Architecture at “Cvijeta Zuzori¢ Art Pavilion”, organized by the Group
of Modernist Architects in June 1929, thus presenting the architecture
of his family home to the public. These are rare artistic photographs of
a private house in Serbian modernism. The rich heritage that architect
Milan Zlokovi¢ preserved in this house — consisting of designs, drawings,
photographs of executed designs and numerous aquarelles he made
alongside his designs — formed the Legacy of the Belgrade City Museum
in the period that followed.

Architect Milan Zlokovi¢'s house, which represents the beginning of
the modernist movement in Serbian interwar architecture, both in terms
of chronology and the comprehensive features and methods used, as
a villa for individual life in this area of the city, encouraged modernist
architectural designs of other architects as well. Due to its specific values for
culture, history, architecture and urban planning, but also to the qualities
that enhance the environmental value of the area, it was designated as a
cultural monument in 1992 (the Official Gazette of the City of Belgrade, No.
26/92).
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Kyha apxutekte Munana 3nokosuha

[13paBay: 3aBop 3a 3aLUTUTY CMOMEHWKa KynType rpaja beorpaga

3a u3paeava: Onueepa Byukosuh, lupekTopa

Aytop: XajHa Tyuuh

NexTypa: E-Quill

MpeBoa: Jezikalac

[paduukn au3ajH: Nyka Mpokuh

Oororpaduja: CHexxaHa HeroaHosuh, potosokymenTauuja 333CKIb
Tupax: 1000 npumepaka

lliramna: ,Birograf comp” d.o.0.

beorpag, 2019.
3aB0/ 3a 3aLUTUTY CNOMEHKKA KyNType rpaja beorpana
W3natbe je omoryhino Ipap beorpag, [paacka ynpaea, Cekpetapujat 3a KynTypy

CIP - Katanoru3auuja y nybnukauuju
HapoaHa 6ubnuoteka Cpbuje, beorpag

728.37(497.11)(036)
TYLWR, Xajua, 1973-

Kyha apxutekte Munaxa 3nokosuha = The House of Milan Zlokovic, an Architect / [ayTop Xajwa Tyuuh ; npesoa
NpeBoaunauky cryAvo “Jeaukanau”; otorpadmja CHexxana Herosarosuh]. - beorpaz : 3aBoa 3a 3aWTuTy clomeHvKa
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